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The Status of the Non-Place Object 

CHARLES RUDOLPH 
Georgia Institute of Technology 

~ P I Z C C  mnr~ll)ulntes thrnp  i ~ n d  ,cite\ 111) li11ng ~n them. 
It mahes its o ~ t  n lrmsted rnodcls of tlrrngs: operating upon 
these l r~d i ce~  01 z i~nable(  to effict tt17utczei t?aiisforma- 
trons are yermltted hj t h ~ i r  definztloii. it comes face to 
face rtith the real i( orld or111 at rare Inter1 als. Scrence 1s 
arid alrtal s has been that uclmiruhl\ act17 e. inpenlous, 
and bold ltal of thrnh~ilg  how fundamei~tal bin, rs to 
tlrat el e n  thmg ILF  though lt I (  ere an object-zn-general - 
as though rt meant rlothrnp to us und jet was predes- 
trned for our ou n use. 

Maurice hIerlau-Pont!. The Primoc~ of Percrpt~on. 
( h o r t h  estrrn bnix . Press. 1964. p. 159.) 

Hou to define '-non-place object". in relation to architecture? Is 
it something ""not lixed in": something that resists the Heid- 
rgperian '.to d\+ell"? 15 it a utilitarian "o1)jec.t-in-general*'. 
\\ithout spe~ific or memorable qualitie. (but e\erjtlling has 
~peciiic qualities!)! 15 the non-place object made more - or less, 
real b j  lirtue of iti '"laclr of place"'? I\ the non-place made more 
real by xirtue of the object's existenie! 

The \+ord +*olrjec t "  ( arrieh with it asiociations that are ideal and 
material. (onceptudl and practic al. ~n!,terious and ~nundane.  
The olrject - including the ~rchitectural object. is 117, definition 
separdte and distinguiillahle: capable of arousing emotion. It is 
something of \\llich \+e are a\+are. hon-place is a function of 
the material and temporal: it literall! IS speed-plus-space. yet it 
can he ~ometlling of uhich u e  are definitelj not aware. B e  
moxe through non-space dail!. Non-place objects are some- 
times a result of design and qo~netirnes they are created b! 
erasures or addition< that allou the ol~ject to '-slip into space" 
(Robert RIorris the artiit said this). The uhiqui t~  of non-place 
objects rnalies them appealing. but it doe3 not explain them. 

The question of the status of the non-place object suggests that 
its cond~tionc are important relative to other olrjects/conditions. 
In the context of contempora? architectural practice. \there the 
non-place object is -.alone*' as both cause and effect. a "strong" 
reading of place or object cannot be re-constructed. The 
conditions of cwntinger~c! and x+ eakness must. as if b? default, 
he the proxisional strateg of architecture until the larger 
territoriei \ \h ic l~  spa\+n the non-place can be made legible as 
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414N / OBJECTS / STATUS 

The titlr ior the paper Mas iuggested h j  the title ot I<enneth 
Frampton's 1982 essa!. "-The Statui of Van and the Statup of 
hi. Ol~jectb: I Reading of the Human Condition" (Modern 
4rc hitecture arid the Critical Pre-ent. 11) bpetial i+ue no. 7/23). 
This essa!. \zhile not including a diic usiiori of architecture per 
ie. ii a renlinder to architectural culture about tlie perili of 
relinrjuisl~ing the -'~zorldlines." of inarl-niade artiiitr in tlie fate 
of a repressii~e and eber-expanding ""~ordlesir~esi* '  rooted in 
111an's production-for-con imp ti or^ rationalizations. The essay 
ikrtches a position fundarnentall\ critical of the globalizing 
tendencies of modernitj . including the culture industn . l)! 
highlighting opposing xalues: durability and impermanent e. 
plate and transience. art and kitsch. 

Using Hannah Ircndt's "The Human (:ondition" (1958) to 
frame his lie\\.  Frampton sees that instru~riental producti~itj 
liab lost its '*natural" balance in prixat3!. the realm that it 
created for leisure and con sump ti or^. Onlj the uorld-building 01 
the p r i~a te  realm makes possible. in Frampton's (follouing 
Irendt's) T ieu. the c~mstruction of a puhlic realm "11 here nien 
h e  VJ close together that the potentialities of action are alwajs 
pre-ent'" and. ".can power reniain wit11 them". This -"power" 
-ta~ids to preqene. and create. citiei a, related thrngs. This 
manifestation of both morldl~ production and public "'being. is 
of course rlrendt's famous '.space of appearance". 

Frorn hiq perspecti1 e 20 !ears ago. Frampton iev s the 
rejection of artifice (a product of measured ~ o r l t )  in falor of the 
fabrication process itself (labor nithout measure or criteria) as 
the root cause of ari*hitecture's marginalization. His description 
of these circumstances includes a potent. and all-too-familiar. 
deicription of non-place: 

The consequence . . . f o r  c o n t e n ~ p o ~ n n  alchztrcture 7s as 
d~s t~r s s lng  oc 1t u unuersal. Elezc~terl on firer( a l s  or 
prdectrlan dechc oi alternatu el\ cequestr~ed behrnd srcull- 
11 fences, u e  ale cnusrd to tral erw large areas of abctiact. 
znatcess~blc ulbnn space that can be netther appropllated 
nor adequate l~  rnuintozned. 117 a srmdar LLTLI ~ c c  are 
tonfionted b\ prazza5 ~ t h o w  hlpotl let~tal  publ~c  status 1s 
I ltlated b? the ~ucuoucnesc of conta t .  or altrrnatll ell cte 
are conducted doun  street, el acuated of all publzc life bl 
the clrculaton demanda of traffic. TTe pass acro\c thresh- 

eyull c ~ l e n o  1 4  11c.ie~i1 ~nuscun~s  urc> iendorctl a5 0 1 1  t ~ f i n ~ i l c s  
arid l t~borntor~te ~ C C I I I I I P  a i n o n ~ t r r ~ ~ n t ~ ~ l  form. E'? o cii17llor 
t o h w  public re\tarr~nrl/\ tome 1 0  be i7rdcl1 mrar teratrd rn 

It is entirelj possible to 1 oniider the olrject. of today a i  being 
the same that sen  ed Framptone- critique. l m i n g  onl! been re- 
c ~ t l e d  or re-constituted b j  a d ~ a n t e d  yoiietal prucesses. The 
term rim-plac e ollject. therefore. inlplieb acceleration Ire! ond 
this earlier statua. Perhaps ~ o u  ask '.what. then. ib the status of 
non-place man"? Has there been a parallel acceleration of our 
.*11011irle~\"* ~ n a d  Has there ot curred borne transformation oi 
his \ ita a c t i ~  a that rniglit p ro~ ide  liini nem ponerf to reif! his 
~+orlisP C.oult1 Hannah Irendt's homo faher. otlr metaphorical 
architect. reappear in the present to conbtruct a new home in 
tlie non-place realm? 

"For architecture at leapt"'. writes Frarnpton. to end the esiaj. 
''the relelance of The Human C,ondltron resides in this - in its 
fornlation of that political reciprotit! that 111ust of necessit! 
obtain. for good or ill. between the itatus of marl and the status 
of his objects:' 

NOK-PLACE: "NEVER LOOK EMPTY, 
NEVER FEEL FULL" 

;It the mention ot the term non-place. images of buildings. 
projects. and landscapes immediately spring to mind. but these 
are xeq  disparate images: urban fragnierit or ruin. suburban 
big-box. airport r oclttail lounge. one-off architectural sculpture. 
indubtrial para, highwaj bridge. n id~be  a piece of lonesoine 
--public art". Some of tlleie images suggeft <ell-containment or 
autononq. some interiorit!. borne object-hood, other5 the 
relationships among things. l s  thew images begin to c.!cle 
through. nothing niucli accumulates: certainl! nothing at the  
lexel of architectural --meanin$". 25 \\e think of non-plate our 
hlurred memor ie~  might be accompanied by wnsations of the 
transit-zone ant1 possihlj of the timr of daj or some deatinatiori. 
B e  were probablj behind the \+heel. The space of the "non- 
place'". to use a 1960'- saying by tlie British architect Cedric 
Pric e. '-rie\er loolts empt!. nexri feel% full". hat does this 
jingle mean for the status of "non-place architecture"? 
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The term non-placc is com~noril! dssoc iatetl vitli tlioie archi- 
tec tural or ern ironrnental c onditioris vliic 11. regardless of sc ale. 
locale. or the particulars of function. seern indifterent to their 
o\+n realit! and c-ircurnatance a r d  to the realit! and circurn- 
~ tance  of thow mllo experience them. The condition. of  ion- 

place car1 be seen, on the one hand. ai reprebenting the 
relati1 ism of modern planning and it> disengage~nent from the 
p l ~ ~ s i c a l  or experiential realms. On the other hand. non-plaw 
might be explained simpl! as inexitable glohal-capitalist b\-  
product or detritus: the uahe from the boat, as it mere. X 
surrealist (such as De Cliirico) might offer that no~i-place is that 
space which has coagulated from the shards and n~e~nor ies  of 
other places and subjecti~ ities. 4 ~~llilosopller/artist (such ai  tlie 
late Robert S11iith.on) might c.haractrrize d non-place aa an 
experience of entropic time: an epiiodc of tlie rnetapli!sical 
"re-wind" (as described l q  ' -ueah" philosopher Giaririi \ atti- 
mo). i r e  an! ctf these descriptior~s. 11211 irig r i o ~  \ eered into the 
aesthetic margins. approacllirig a RE 1LlS11 of tlie non-place? 
21ajbe in some sort of cornbination. In an\ rase. non-plac e if 
our "place"' and its rnateriali are as real dnd tangible as 
anything else. 

1 hat rnedia or method might best describe the recll material of 
the non-place? Could it he filrn or architecture or some-other- 
kind-of-art? TI e Itno\\ that. el en tllougli the, r r q  rim er look 
e~npt! or feel full. non-places are a repositor! of deiires. fears. 
longings and other traces of the ~uh je i t .  1 hethei the! exiit as 
.paces created of political neglect. colert political pover. or 
pri\ate paranoia. the no11-place offer* the experience of 
duration ab its material substrate. Thii io its hase realit! arid the 
realit\ mhich is negotiated uith the ohjwt-as-subject. 

The Frentli anthropologiit RIarc -luge has popularized non- 
place as a condition acute11 experiericed h! the traleler-in- 
~ a i t i n g .  In this lcind of nori-p1ac.e. there is a lnper-amarenecs of 
time that car1 stimulate increa.ed mental acthit! centered on 
projecting one be) ond the non-place. Pq! chologicall!. n o w  

plat e can Ire more co~nplex than traditiorialh '-public" >pace. 
The spatial f o r ~ w  of IIOII-place do not engender spontaripous or 
intuit i~ e i-ornis of interaction. Subjecti~ ities ma\ bplit arid 
splinter rather tliari c oncentrate interactix el) \\here speed is 
desirable. deiirw are suppresvd. and duration excruciating. 
There can he arl exhilarating alterriatile. cari't there? 

Aon-Place pre-errts itceli first as srlrj%ce. Tlie heterogeneous 
mixture of material. form. signage. light. arid mo\ ement create5 
flatness ~ i t h u u t  stasis or exact orientation. ithin non-place. 
the materials: landscape and building. are horizontal and 
xertical vectors of duration - not enclosure. hon-place repre- 
sents the cwndition of speed relations. All the space-fragments 
of dm elopnient. architecture, non-planning and abandonment 
liaxe their our1 speeds or "ratios of duration"'. 

ARCHlTECTURE AND THE NON-PLACE OBJECT: 
ART TRACK 

Torla? 's landscape Isardh constrtutec a batkg7 ound rnto 
1 4  h ~ t h  the arcll~tectural object mz&t he thought of znsertzng, 
or ~ntegnttng.  or znjirctng ~tcelf. Po~terfulproces,es of  chat 
G~lles Deleuzr ha, called deterntorsalrzatron srtuate todm 's 
arch~tectr~~nl oblectc m non-places. m non-landscaprs. 
Contemporan architectures muke thezr appearancc en 
abrupto. t a h g  us b\ wlpnse. The17 presence rs not 
connected to a place. Our rrteptlon of them L E  almost 
alrtc~\s medrated or medscrtrzed b\ photopaph~c, wdeo. or 
tomputer~zed Images. 11\ posdde z reus, and the dsaconnec- 
tron bet~teen the burlt and I (  hat goes on t round rt. It mrght 
nlmost be card that u e  are nolc at the oppoxte pole from 
thepzct~~resq~(e  zntegratron of thejftres. u ere ~t not for the 
fact that rntcgratzon and estrangement must be consrdered 
(LS t r ~ o  fa~c~s of the Same problematrc tozn. The fiftzes' 
panthelstrc filsron tcrth Inndccape and toda~ ' s  rsolated 
stupor of the ob~ect both wrr>e to demonstrate that the 



176 RECALIBRATING CENTERS AND MARGINS 

One t ould Ilardl\ he more pessimistit about the diffic ulties of 
perpetuating trdditional or becular-hun~ariistic arthitectural 
xalues in the c ontext of non-place. In order to .tri\e lor a rle\k 
politic a1 I ec ipi oc+\ Iwt\\ ecn man and hii  ohjet t-. c.g. a ne\\ w t  
oi conditioni ~ th i t l i  could g i ~ e  riie to Irmdt'.  ".pate of 
appearanc e". one lid- to f i r ~ t  taLe into a( (ount  Sold Rloralef' 

A A 

mguizlhrd lament before considering alternati.rei. G \ e n  thr  
careat that *'nwn's proxirnitj to other men" to allo\c for ' p u e r  
to remain nit11 them" ( an he re.ohed digitall, and elec tronical- 
11. \\ithout recourse to political ad\ oc ac!. I\ e r n q  proceed ~ i t h  
our itrategizing. Rha t  arc irnniediatel! apparent from the 
paqsage abole are the terms used and their al ipnient \tith art 
practice. particularl! sculpture. "Inserting". -*integrating". '"in- 
fuiing"' are g i ~ e n  uith regard< to the --bac-lqpund" (field). The 
objec-t's -*presence" ii not tied to place. It ( annot he '.recei\ ed'" 
b! the subject due to the distractions of   media ti or^". "Integra- 
tion" and ""estrarlgernent" are. for Jforales. the doulrle-sided 
toin of the nowplace object. No " d d e  and Iiierarchical" 
relationship exists bet~teen architectural object and la~~dac ape: 
orilj '.toda\i's iiolated stupor of tlir object". 

It ma! he that Sola Ilorales i. railing against a landvape of 
conmercial speculation and poorl, deiigned Iruildings ~ l i i c h  

(:onsider. h n ~ r . r e r .  the ol)jec t'i setting (anidst fellou ohjerts) as 
if the non-p1ac.e land-cape \ \err  an art gallen and the ol)ject a 
nlinirnaliit pie( e. 1. the "itupor". then. a cpialitj of integration 
or estrangen~ent! (,an th r  nori-plac e ol~ject (reate lelationihips 
at the urban scdlr that t reate the same plirnorrler~ological 
d~narnicq as "literaliit" -tulptnral ohjec t. in a galleg? The 
rnininlal pier e. M t, muit rernernher. ha\ ing emptied itielf - and 
the galler!. of all illusionist or pictorial spa( e. hegins a proce~s  
of "'filling up'. the gallerj \\it11 the \ ie~\er ' -  hodil\ space. This 
mode of ternporalit~. ullicli betame critic AIichael Fried'.; 
disqualifjing --theatricalit!" in the esaaj "lrt and Olrjecthood" 
(1967) uas  a critital l h p e  for art practitr. Ilthough art hitec- 
tural  minimalis is^^^'* is not in an, sense a riel\ phenornenon. its 
increasing adaptation and exolution as a conscious non-place 
strategy - at  least since 1900. ~ a r r a n t e  attention. 

The strateg of arcliitecture-a*-art. uitli respect to the non- 
place object prohlern. has man! notable examples: the work of 
Herzog and I>e Meuron, p e r h a p  heing the most oh~ious.  and 
the most oxert in its dedication to surface as a guarantor of 
object-hood. The fir1n"s high17 publicized Central Signal Box 4. 
4uf dem Bolf. Basel. 1991-7. comes as cloie to rendering 
architectural the  effects of rninimal iculpture as any project - 
\\it11 the poisihle ex( eption of lustrian architect Peter Zum- 
thor's Kunsthalle, Bregrnz. Austria. 1091-6. Both projects are 
mute. uninflected. exquisitel) tailored objects. u l ~ i c h  stand '"in 
the round". with no out\\ard relealing of an interior realni. 
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The French architect. Dorninique Perradt and Jean You\ el are 
often intlutlrd in round-ups of plohal architectural minimalisti. 
Perrault's Hotel Industriel Brrlier. Parii. 1985-90, nhich 
Imouies hi. offic cs. \\as oue of the earliest antl most a~~propridte 
exaniple- of a directed responw to norr-plac-e utilizing a 
nlini~nalirt trc h e :  "pioneering" as it did on a \ acated indu~trial 
dnd railroad iite withir~ the rtdr\elopirig 1 jth arrontliien~ent. 

Judging from I\ orks TL h i ~ h  are x c r ~  dil erre in trrnms of scales. 
programs arlil sites. the Itelier Jean h o u ~  el does riot pursue an) 
tonsistent program of architectural -*literalism" and departs 
sipifitand! from the S~+iss/German minimalist- in terms of an 
attitude tovard surface. UouTel is p ~ s i o n a t e  about the ambign- 
ou. building skin. the I oncrete-yet-dissollir~g pllerloruena of 
architectural surface. \OUT el's buildings melt and ~neld into the 
city. the etentr of the program. nature. etc. The consistent 
integration of xisual rnedia technologies into his projects. 
\thether as ad~ertising. signage. or pure optics. bears this out 
~ i t h  force. 

His latest \+orkc aggressi~ el! approach the cinematic. r e l~ ing  
more upon architectural "scaffolding" (as ephemeral in the 
project irnages as film sets) I\ hich are colered o ~ e r  and hidden 
b! programmes. The projects of hou le l  niaj not confront the 

1lo11-place dire(t1~ a- ol~jeits. k~ut there is exidente of an  
ar-thetic influer~t e. at cording to O h  ier Boissirr: 

Is non-place more a cinrmatic '"site" than an architectural one? 
1 s  o p p o w l  to ar~hitecture-as-sculpture. the arclmitecture-as- 
cinema approach must reh upon tlie ~nechanics (illusion) of 
I isual/architectural ephemera to at hiex e the necewan, ekfefects 
of integration or estrangemmt. This distinction. hetueen the 
"stupor of the object'": inert. mute. tllicl~ with nothing, antl the 
object-as-Ti-screerl. ii  ~ i t a l :  it marlis a splitting into either 
arcliitecture/art (sculpture) or arehitecture/tethnique (engi- 
neering). The ~nanipulation / exploitation of technique must 
operate at a high lexel in both. as retent ~torl is  attest. In an! 
e l  ent. despite the sophistication of the ohjects t h e m ~ e h  eq, \t e 
must ask: doe5 architecture uhich is inserted or embedded in 
the non-place teach ur about non-plat e I r e  these 
objects exemplar) enough to breed others that might ~ u l t i ~ a t e  a 
ne\z kind of place! Or. are we simplj enjo!ing a Becliett-like 
turn of nihilist theatre? 
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To return to tlir i-ue raised hi herr~ie t l~  Frd-n1pto11"i T h r  
Statu. of \Ian drrd the ,status oi His 01,jrcts". \\hi( h iul,jcc-t. 
0111 as( lritecturdl I ulture to the lens of IIanr~ali I r e~~d t ' s  
( riticpe o f  produc~ticm. -Ire uui ohjet ts. in tlw end -'\\ ordh " Y  
h c .  tlic.\ -uital~lr foi reiiic ation. and are x r  c d j ~ ~ h l c  oi ".li\ in? in 
t11t.nt'" (\lerlau. Pant\. p a y  one)? If our  ol~jec t i  are in the end 
"\\o~ld-lesi". thrn it matter* little \\hat di>ciplinar\ trdc li n c  
-1citr11 onto. It nerd* to l ~ r  nlentioned here that Fran~pton tool, 
thc~ Sui-s/(;errl~dn ~niri imalist~ to task in an  eiia\ titled 
--1himal hloralid" nhich ma. firit puk~liihed in Scroope. 
( arr~l~ridge lrcl~itectural Jourrial. 110.9. 199;. He san i r ~  the 
\+orl, that \\a\ gathering wor ld -~ ide  attention an ahandor~n~e~l t  
of the architec-t'i rnetrer in fasor of the ~~lial lut  inaton - d a c e  
efirc tc  of the ~i~ediatic ~ o r l d " .  and " the  indifferente of the 
1 a h - f r e e  sign or iti ae*theticized equil alent". OIII! Pvtel 
Zulntllor (the eldeat of them all) -a* credited. ~\i t l i in liis drtirtic 
prat tic e. of '-purwing single-mindedl, tlie pieserlcr of thinpi in 
a11 o~itologi(al iense.'" In Frainpton^s e!ei. the 411 c onunittetl h! 
the young architec t/drtists \\as ha-icall\ one of existential 
neglect: a forfeiting of the struggles and j o b  in1 o h  ed in \\ orld- 
building. Perhap- \\hat troubled Frarriptori el  en more than thia 
\\as that he  could bee a failure to sirnpl) retist! 

Irlcluded in tlie "IIinimal Rloralia" article is the follouing 
paasage nhivh spealrs clearlj to Frarnpton's cmlcerrl- for 
arcliitecture's lack of disciplinar) comrriitment: 

. . . 4s far as the relatzon betueen alt nnd artlrrtectw-e 1s 
toncerncd, etcn tllough p l t e  dz f lbmt  tonsdcrotmz\ 
1 4  auld be n e c e s q  here. we seem to be lrr mg tn a t o l o s ~ ~ l  
parrrdox. r h 1 e  marl) contemporai? clrchltects look to t l ~ c  
L( orld of art for m a t e n d  c~nd  z n p r n t ~ o n  to so11 r problems 
ulthzn thelr oltn dzscylme, there are lust os man? urtlst~ 
tt ho looh, ton1 erselj. to the 5phere of arclutectwe - (1 

redzst art 1f e7 er there 14 as one -for the rec~lr\rn uhlch the1 
can't find an? more In thew o u n  crclft. Ez et? thzng u ould be 

$ 7 ~ .  u m e  ~t not for the fact that the artzsts haze turned to 
althrteciure nt ( I  tznte when ~ec~ l z sm  15 no longe~ applop~l -  
ate to zt. nnd archztects haze  twned  to art at a trme  then 
the latter refises to conzerse uzth terms lzhe ar\thetzcs or 
creatnzt\. The paradox rs that both the artrsts and the 
nrchttectt seek solutzorzs to the problem, In dz~trplznes that 
haz c b? nou chnnged and zthrch can onh offer a parod\ of 
thcmcelws . . . 

hiccola di Battista. The d-lrtzst'c Knolc ledge, Donrus. 
no. 773, Jul\/Au,oust 19Y5.p.;; 

The i-nc 0 1  de i ip ing  builclir~p fol the rrol~rplat th red1111 i i  011e 
that (1ueatio11~ the ha*ic aiiurnption that arc hitecture ib: or 
rc.rndirls. (entral to an! ( on( ept 01 "'place-rnahir~~". The reality 
ot ~ ~ o i ~ - p l a ( r  (it\ ('IPS-presence) ha- forced the architectwal 
proirct into a position  hi( 11 *eemirigl\ delnandi a i t ~ a t e p  of 
extr~rrie.. Extreme abstrac tiorr arid ~ieutralitj of torrn, extreme 
iragrnentatiorr and iculptural efiect, evtleine rplienleralization 
\id- media tctllnologirs. to name thrve c urrent approac hrs  to 
ilnposirig or '-irrfuhg'* ohjects into non-l~late -pie It has 
become cliftitult for architecture: for it. normati\e objects 
ipec itic all! (not necesfaril! it* monumcr~ts). to preient them- 
,el\ e- a. distinct material and temporal "ex rr~tb" within the 
1io11-plat e flux nnd flou . 

The I)uildi~ugi alluded to in thiq essa\ are reprewntati~ e of the 
spec ial caw: the! are tlie I rleln-atd eweptioni \\hich point to 
the extremei of practic-e (arc hitt~-turc-a6-art. or arc hiter ture-as- 
engineering (as-medid). hat might be an exploration itill open 
to uq ib the posiibilit! of a strate8 which intensiiies the inertia 
of tlic. architectural ohject - its radical slounei. and real-time 
effect<. This ia no doubt the consen atil e I i w .  hut it i- possihle 
[or miall project. of landscape and/or building< to sinipl! make 
of themielxes clear territorial n~arltings arid boundariei. Lon- 
ternporar! t onstruction. as sernanticall~ impox erished as it is 
\\it11 respect to ordinar! building and landitape. can itill he  
directed tox\ards the clear nlarlrir~g of territorieb arid limits. 
E \ ~ I I  the non-place object ran aspire to some lcintl of poetry 
within the limits of its "page." 
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